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Current musi c al

Recent Recording in the Czech Republic

A snapshot:
YOUTUBE CHANNEL
http://www.youtube.com/Musicaliab5

ELECTRONIC PRESS KIT
http://myPPK.com/get/jonathanlittle
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(as at July 2011)
: On the sub/'e'bis or:

Compos.it'i(‘)n; Songwriﬁ-ng ; and Orchestration
within the context of 19 ¥- and 20" -Century
Eurepean Cultural Kistory

* { *
o Asat .Ju/y 2011

Two of flve monographs publlshed




LITERARY SOURCES OF

THE INFLUENCE OF EUROPEAN LITERARY NINETEENTH-CENTURY

AND ARTISTIC REPRESENTATIONS OF THE ‘ORIENT’ MUSICAL ORIENTALISM
ON WESTERN ORCHESTRAL COMPOSITIONS,
CA. 1840-1930

Jonathan David Little

Edwin Mellen Press

Published Published
November 2010 May 2011

Included partial research collaboration with
Laurent Antoine, Archives Nationales, Paris
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High-profile,
In-depth
business

and future
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research as !
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& Irwin M. Stelzer f| Amy Sherman Herbert L. London

SR Vol. IV, No. IV
JULY/AUGUST 2001
: US.$3.95

> CANADA $4.50

Published by the Hudson Institute

Common-Sense Conservation

‘More Trouble in the Balkans

Is the Republican Party Doomed?
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HOLLYWOOD GETS “NAPSTERED” » A NEW MARQUIS DE SADE

American

utlook
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Irwin M. Stelzer

Vol. IV, No. IV

JULY/AUGUST 2001
US.$3.95

CANADA $4.50

Published by the Hudson Institute
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Amy Sherman Herbert L. London

Common-Sense Conservation
More Trouble in the Balkans
Is the Republican Party Doomed?

E-cinema and ¢

er-entertainment are hastening

the Napsterization of Hollywood—and a thorough,

radical transformation of our entertainment media.

Jonathan D. Little

communications and mobile phone companies
1ave invested billions of dollars in unprecedent
edly risky long-term strategies based on their con-
viction that a large paying public will soon be clamoring
for instantaneous access to high-quality moving pic-
tures, music, text, and games via portable broadband
wireless connections. Having only recently awakened to
the likely impact of this technological development on
the film industry, Hollywood'’s media moguls now have
to deal with a new phenomenon: the coming
Napsterization of the film industry
Just as the entire income base of the music industry
is thought by some analysts to be threatened by music-
swap software such as Napster and similar Internet
sites, so, with soon-to-be-improved data transfer capa
bilities, could copyrighted films soon be ily stored
swapped, and duplicated over the Internet or other
portable devices. On top of recent contractual woes

between the Alliance of Motion Picture and Television
Producers and both the Writers and the Screen Actors
Guilds, the last thing Hollywood needs now is rampant
Internet film piracy

This fear is now especially acute because Fe
court ruling prohibiting Napster from enabling the free
flow of copyrighted music over the Internet has not
solved the Record Industry Association of America’s
(RIAA) copyright and income worries. A c ruling is
one thing; putting such judgments into practice is quite
another. Regardless of what happens to Napster, it is
still quite easy for Internet users to download copy
righted material

According to Wes Himes, director of the European
Digital Media Association, the film industry is on the
cusp of a new frontier, just as the music industry was
three or four years ago. Yet the music industry hasn't
even come close to sorting out the Internet piracy issue




JACQUES BARZUN: TRIM THE COLLEGE! # IN DEFENSE OF COLONIALISM

American

SN sy
Fixing the Familv

Government and the culture broke it.
Civil society is restoring it.

\ Dan Quayle

The Sound of Money

American culture is being deprived of genuinely

creative and popular music by a global music industry
that believes bigger—and blander—is better.

Jonat!

nly a few decades ago, musical acts such as Elvis

Presley and the Beatles achieved worldwide fame

on the strength of their talent. But in the past
decade a new musical culture has been forming, one that
owes less and less to individual creativity and more and
more to the decision of multinational music companies to
slot expendable performers and independent songwriters in
and out of standardized, made-to-order, market-ready for
mats. The traditional nurturing of artists and songwriters by
recording and publishing companies is increasingly being
farmed out to new partnerships and small companies, who,
paradoxically, can least afford to put forward the funds for
such purposes. This new corporate strategy is having a pro-
found cultural impact that is evident to anyone who has lis-
tened to the radio or shopped for new CDs lately.

Beset by increasingly substantial development and
marketing costs for new talent (a well-crafted music video,
for example, can easily cost half a million dollars or more),
and relentlessly driven to be economically efficient by their
parent companies, the “big five” record companies are now
willing to bet only on surefire winners. Apart from EMI, the
major record companies today are in reality only small sub-

Vol. V, No.

SUMMER 2002

US.$5.00 CANADA $5.50
Published by the Hudson Institute

Plus: .lapan on the mnd
Environmentalists’ biggest fear
Why Americans are sarcastic

AMERICAN OUTLOOK

ISSN # 1099:8896

n Little

divisions of ever-expanding entertainment, publishing, or
communication conglomerates. The competitive need to
reduce expensive product development costs, coupled with
the need for greater economies of scale in producing music
are seen as very real commercial pressures. In the music
world, this means offering up more product from existing
multiplatinum-selling artists, recycling old hit collections,
and prefabricating new hothouse-cultivated artists (who are
forced to become “market-ready” in an extremely short
timespan, often leaving them ill-equipped and unprepared
for the many pressures of continual performing) whom a
company other than the “majors” has typically gone to the
trouble and expense of bringing to market.

The public are becoming unwitting conspirators in this
general trend. Of 2,474 respondents to a Bglboard magazine
poll taken at the end of 2001, nearly 40 percent reported that
with remastering to improve sound quality, as well as bonus
tracks and more extensive liner notes, they see it as good
value to purchase an updated version of an album tk
already own. By sticking to such tried-and-true m usical prod-
ucts, the record companies make it less likely that the growing
number of older and more musically conservative customers,




HEART & SOUL:

REVEALING THE CRAFT OF SONGWRITING "/
Ed. Chris Bradford & Sponsored by
The British Academy of Composers & Songwriters

In A Nutshell:

“A chicken soup for the songwriting soul” - stories, articles and
advice from some of the most successful songwriters, publishers
and music businesses on the art of songwriting.

High-profile gg?ﬁgf ou jé
commercial Y

music

Key Points:

e An official guide to songwriting compiled and endorsed by
BACS and The Ivors.

e Unique access to the words and wisdom of the top

professional songwriters of today from Diane Warren to

Holland, Dozier & Holland, Don Black to Cathy Dennis

Exclusive photos from 50 years of the Ivor Novello Awards

All royalties from sales of book donated to BACS Music

academic = = f Foundation Ghierity
articles Full Description:

Written to inspire and educate songwriters and those people
interested in how their favourite songs were created, this is both
¢ vors a collection of songwriting secrets and an intriguing look into the
minds of some of the most famous songwriters in the world.

as well as

This is an official publication from the British Academy of Composers & Songwriters and will contain advice
and anecdotes on everything from how to find inspiration, to writing effective lyrics and melodies, to legal
advice and society services, to the history and future of songwriting.

Contributors marked for inclusion comprise the®iikes of: Sir Tim Rice, Catriy™®ennis, Don Black, Diane

Warren, Holland Dozier & Holland, Robhfe Williams, Guy Chambers, Wise Buadha Productions, Guy
Fletcher, Songlink, PRS-MCPS, Mark Hill, PQul Gambaccini, Dr. Jonathan Little, Kate Bush & Peter Gabriel.

About BACS:

The British Academy of Composers and Songwriters is the recognised trade association for UK music
writers, with over 3000 active members. The president is Sir Tim Rice with Fellows Sir Paul McCartney and
Sir Malcolm Arnold.
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Peter Reichardt, Former Chairman and
CEO of EMI Music Publishing

Graham Gouldman, former 10cc member
and platinum-selling master British songwriter

Whether you are planning to produce, sell or perform your music,
Musicians’ & Songwriters’ Yearbook is an invaluable resource. The essential
‘black book’ to the music world, this authoritative reference book contains
contact names and vital resources covering all aspects of the industry.
Packed with all the latest information, this is a book to suit all types of
musicians, whether from a rock and pop, jazz or classical background.



Music Publishers m N

Music Courses
Live Music Venues

~_ Music Festivals and Competitions _ =
DJ Agencies and Club Venues Besides commissioning

Recording and Mastering Studios _ articles from Iez_iding
Record Labels Industry professionals,

Lawyers and Accountants also helped place three
Management and PR Companies articles by younger
Companies that Commission university music staff in
Songwriters and Composers this volume

Rehearsal Studios

Dr Jonathan Little is a music industry WILL BE SEEKING EURTHER
consultant, author and composer who SUCH OPPORTUNITIES
lectures at the Universities of Chichester

and Surrey.
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( SECOND MAJOR RECORDING RELoeAleyember 2011)

6. POLYHYI\/INIA

Strlng Orchestral and Choral Works of

Jonathan Lrttle [CD]: "
Moravlan Kiev and Czech Phllharmonlc Orchestras ePetrX/ronsky

Recordlng supported by

1 I\/Iu3|C|ans Benevolent Funas Professmnal Development Award (UK)
& ASCAPIuE’rogramme(USA)

Navona
(a fine music Iabel of PARMA Recordlngs) New Hampshlre USA
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FIRST MAJOR ALBUM - 2008
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Top 5 Recommended Recordings 2008

TERPSICHORE

AND OTHER WORKS

JONATHAN LITTLE

KYRIE

‘rom MISSA TEMPORIS PERDITI)
FOR SATB DOUBLE CHOIR
AND SOLOISTS. OP.5
SACRED PRELUDE

FOR STRING QUINTET, OP.1
FANFARE

FOR BRASS AND
PERCUSSION, OP.3A
TERPSICHORE:
“THE WHIRLER, OR
MUSE OF DANCE”

DANCE POEM FOR

LARGE ORCHESTRA, OP.7
DUO SONATA

FOR PERCUSSION SOLOISTS
IN 4 MOVEMENTS. OP4
THAT TIME OF YEAR
FOR VOCAL QUINTET, OP.2

AHere are my choi ces:

Viadimir As h k e n eeeoydings of Be et h o
Diabelli Variations is one of his major artistic

‘ accomplishments. | 0 vhieard half a dozen
recordings of this work, from Schnabel to

| Bronfman, but this one was simply overwhelming.

Directed by Robert Ian Winstin

. The album of compositions by Jonathan

Little, entitled Terpsichore , was a most
& sl positive  introduction for me to a major
new, original, and quite brilliant classical
voice. ...0O
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CHORAL SAMPLE ( Polychoral):

Little, Jo[pathan KYRIE, op.5, frofﬁ Missa
TemporisPerditi for SATB doubleichoir and
soloists (S$AATTBI% S%ATTBE! + SSA,

SA soloists), on: _j“; R

= 7'»; 5 g‘?ﬁ?
#‘!ﬁ s
" Tallis 500" Annlversary Concert" [CD]:

world premiere recording with the Thomas
Tallis Society Cholr / Ph|I|p Simms at the
historic Tallis 500# anmw,ersaxy concerts at
Waltham Abbey #ssess UK{19 Nov., 2005)
and then repeated and recorded at St.

Al f e@eeionsch, UK (2826 Nov., 2005).
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