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JONATHAN DAVID LITTLE was the first Australian-born composer to be awarded the John Clementi 

Collard Fellowship, one of the most prestigious awards of the City of London’s ancient Worshipful Company of 
Musicians (est.1500) – and one of the most coveted musical awards in Britain. He was also the first composer of 

any nationality to receive a Professional Development Award from the UK music business’s own charity, the 
Musicians’ Benevolent Fund – and one of only seven British composers whose choral work was selected by an 

expert jury for the Royal Philharmonic Society’s “ENCORE Choral” Programme – for performance and live 

broadcast in conjunction with BBC Radio 3 during 2017-18. He is Reader in Music Composition and Music 

History at the University of Chichester, UK. 

Several of the sublime and powerful large-scale choral works on this album feature intricate “polychoral”-

inspired techniques (multi-part, multi-divisi, solo, and unusual spatial effects) – or contemporary “cori spezzati”. 
 

The creation and recording of the majority of the works on this album – 

featuring three choirs from the UK and US – was made possible thanks largely to an inaugural 

“Individual International Arts Project Award” (2015-17) from the Australia Council for the Arts – 

the Australian Government’s arts funding and advisory body. 
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The creation and recording of the majority of these new, multi-part, a 

cappella polychoral works was made possible thanks largely to an inaugural 

Australian Government / Australia Council “Individual 
International Arts Project Award” (AUD$47,890 awarded of total 

project cost $94,530). 

 

The project falls in the “International” category, because 

it takes place (during 2015-17) across three countries: 
the UK, the US, and Australia – 

and it involves composing music in the UK, 

and recording it in five sessions in both the UK and the US 

(using three different choirs – 

based in London, Cincinnati and Boston). 

 

Much of the music will then be published in Australia. 



 
 
 

SPATIAL CONFIGURATION OF 
CHORAL FORCES EMPLOYED 

Two-year Australian Government-funded $100,000 International 
“Polychoral” Music Creation and Recording Project (Australia-UK-USA) 

 

Written and Recorded:  1st May 2015 to 1st July 2017 
 

Based on, and inspired by, research into Late Renaissance and Early Baroque “Polychoral” techniques: 

now developed into contemporary cori spezzati = “split choir” writing. 
 

[FIRST DRAFT MASTER RECORDING / AUDIO SIMULATION LINKS + CD ENCLOSED] 
(opposite) 

 

 
 

                           
 

             



 

 

 
 

AUDIO SAMPLES also AVAILABLE via THE BRITISH MUSIC COLLECTION, at: 
 
 

1. Woefully Arrayed: http://britishmusiccollection.org.uk/score/woefully-arrayed-op13-wofully-araide 
2. Kyrie: http://britishmusiccollection.org.uk/score/kyrie-op5 
3. Gloria: http://britishmusiccollection.org.uk/score/gloria-op18-et-arcadia-ego-apotheosis 
4. Wasted and Worn: http://britishmusiccollection.org.uk/score/wasted-and-worn-op6 
5. That Time of Year: http://britishmusiccollection.org.uk/score/time-year-op2-thou-mayst-me-behold 

 
 
 

“WOEFULLY ARRAYED”: 
 

Sacred and Secular Choral and Polychoral Works of 
JONATHAN DAVID LITTLE (b.1965) 

INCLUDES WORLD PREMIÈRE RECORDINGS 
 

Vox Futura, Boston (USA) 
Directed by Andrew Shenton; Organ: Heinrich Christensen 

 

‡Stanbery Singers, Cincinnati (USA) 
Directed by Paul John Stanbery 

 

†Thomas Tallis Society Choir, Greenwich (UK) 
Directed by Philip Simms 

 

SACRED WORKS: 
1. “Woefully Arrayed”, Op.13 (Anthem for Triple Choir: AATTBB + SSA + SSA) 

[attrib. to John Skelton] (with Organ) 
 

2. †Kyrie, Op.5 (SATB Double Choir & SSA+SA Soloists) (from Missa Temporis Perditi) 
 

*** ROYAL PHILHARMONIC SOCIETY / 
BBC RADIO 3 “ENCORE Choral” Award Winner *** 

3. Gloria, Op.18 (SATB Double Choir & SA+SA Soloists) (from Missa Temporis Perditi) 
 
 

SECULAR WORKS: 
4. ‡“Wasted and Worn”, Op.6 (Part Song for SSAATTBB Choir with Soloists) 

[Lord de Tabley] 
 

5. ‡“That Time of Year”, Op.2 (SATBarB Choir) [Shakespeare] 
 

6. “Woefully Arrayed”, Op.13 [Reprise – abridged version] 
 

[Total Time: ca.73 mins.] 
 

****************************************************** 

http://britishmusiccollection.org.uk/score/woefully-arrayed-op13-wofully-araide
http://britishmusiccollection.org.uk/score/kyrie-op5
http://britishmusiccollection.org.uk/score/gloria-op18-et-arcadia-ego-apotheosis
http://britishmusiccollection.org.uk/score/wasted-and-worn-op6
http://britishmusiccollection.org.uk/score/time-year-op2-thou-mayst-me-behold


FORCES LISTS 

AND

SPATIAL CONFIGURATIONS

 OF

 SELECTED CHORAL WORKS

[KEY: S=Soprano; A=Alto; T=Tenor; Bar=Baritone; B=Bass]

(Op.2)

That Time of Year (Thou Mayst In Me Behold), Op.2

For a cappella SATBarB soloists or choir

MIDDLE SECTION ONLY:

Baritones and Basses (who carry the main motive) move to front centre stage.

All other singers retreat backwards and further out in a wide arc, for a softer, distant and 
more “ghostly” efect.

(Adventurous and well-practised singers may wish to move around while performing, 
either randomly or in a set pattern, at the back of the stage.)

Then all return to original positions for the third and inal section.



FORCES LISTS 

AND

SPATIAL CONFIGURATIONS

 OF

 SELECTED CHORAL WORKS

[KEY: S=Soprano; A=Alto; T=Tenor; B=Bass]

(Op.5)

Kyrie, Op.5 (from Missa Temporis Perditi)

For a cappella SATB Double Choir, with SSA and SA Soloists:

1. SATB Choir 1: 2xS, 2xA, 2xT, 2xB (8) = min.2 voices per line for divisi (SSAATTBB)* 
(stage left side) +

2. SATB Choir 2: 2xS, 2xA, 2xT, 2xB (8) = min.2 voices per line for divisi (SSAATTBB)* 
(stage right side) +

3. Gallery/Ofstage Soloists 1: 2xS (for divisi) + 1xA (3) (SSA) (at a distance or ofstage, and 
set antiphonally to:)

4. Gallery/Ofstage Soloists 2: 1xS + 1xA (2) (in a high and more distant gallery or ofstage)

= 1. SSAATTBB + 2. SSAATTBB + 3. SSA + 4. SA; or minimum of 21 singers: 7 sopranos;  
6 altos; 4 tenors, 4 basses

(* But ideally at least double these forces: 16 per choir, or 32 for the two choirs + 5 soloists = 
37 singers)



FORCES LISTS 

AND

SPATIAL CONFIGURATIONS

 OF

 SELECTED CHORAL WORKS

[KEY: S=Soprano; A=Alto; T=Tenor; B=Bass]

 (Op.6)

Wasted and Worn, Op.6

Part Song for a cappella SSAATTBB choir, with soloists



FORCES LISTS 

AND

SPATIAL CONFIGURATIONS

 OF

 SELECTED CHORAL WORKS

[KEY: S=Soprano; A=Alto; T=Tenor; B=Bass]

 (Op.13)

Woefully Arrayed, Op.13 [“Wofully araide”]

Anthem for a cappella AATTBB Choir, with 2 x SSA Soloists (or Choirs) – with optional Organ 
and Instrumental accompaniment (reinforcing and/or vocal part replacement):

1. AATTBB Choir [Choir 1] (minimum 2 voices per line) (stage middle front)

2. SSA Soloists [or Choir 2, if doubling parts]* (stage left back, or left gallery) +

3. SSA Soloists [or Choir 3, if doubling parts]* (stage right back, or right gallery) +

= 1. AAAATTTTBBBB + 2. SSA + 3. SSA; or minimum of 18 singers: 4 sopranos; 6 altos;  
4 tenors, 4 basses

(* If treating 2 & 3 as Choirs rather than Soloists, min.6 per choir = 2. SSSSAA + 3. SSSSAA: 
thus 24 overall – being efectively a 12-part “Triple Choir”)



FORCES LISTS 

AND

SPATIAL CONFIGURATIONS

 OF

 SELECTED CHORAL WORKS

[KEY: S=Soprano; A=Alto; T=Tenor; B=Bass]

(Op.18)

Gloria, Op.18 (from Missa Temporis Perditi)

For a cappella SATB Double Choir, with SA and SA Soloists:

1. SATB Choir 1: 2xS, 2xA, 2xT, 2xB (8) = min.2 voices per line for divisi (SSAATTBB)* 
(stage left side) +

2. SATB Choir 2: 2xS, 2xA, 2xT, 2xB (8) = min.2 voices per line for divisi (SSAATTBB)* 
(stage right side) +

3. Gallery/Ofstage Soloists 1: 1xS + 1xA (2) (SA) (at a distance or in a gallery, and set 
antiphonally to:)

4. Gallery/Ofstage Soloists 2: 1xS + 1xA (2) (at a distance or in a gallery)

= 1. SSAATTBB + 2. SSAATTBB + 3. SA + 4. SA; or minimum of 20 singers: 6 sopranos;  
6 altos; 4 tenors, 4 basses

(* But ideally at least double these forces: 16 per choir, or 32 for the two choirs + 4 soloists = 
36 singers)



 

 
 

Woefully Arrayed by Jonathan David Little (2016-17) 
 

A large-scale, 30-minute, triple-choir and organ work, being recorded by 
Vox Futura, in the historic Romanesque Revival “Church of the Holy Name”, 

West Roxbury (Archdiocese of Boston), USA, on 19th November 2016, 
directed by Dr. Andrew Shenton, BMus(Lond), MM(Yale), AM and PhD(Harvard), 

FRCO (ChM), LRAM, ARCM, DipRCM. 
 

Recording (in USA) part-sponsored by the Australia Council, and by the Royal Philharmonic Society (UK) 

 
 



 

 
 

Woefully Arrayed by Jonathan David Little (2016-17) 
 

Wicks 1938 3-manual pipe organ (designed by Henry Vincent Willis), played by 
Heinrich Christensen on 19th November 2016, for recording of large-scale 

polychoral (multiple choir) works, to be included in: 
 

Sacred and Secular Choral and Polychoral Works of Jonathan David Little 
 

International CD release from PARMA [US], 
the music having been written and recorded over two years March 2015 - May 2017 

 

Recording (in USA) part-sponsored by the Australia Council, and by the Royal Philharmonic Society (UK) 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

FORCES LISTS 

AND 

SPATIAL CONFIGURATIONS 

OF 

SELECTED CHORAL WORKS 

[KEY: S=Soprano; A=Alto; T=Tenor; B=Bass] 

(Op.13) 
 

Woefully Arrayed, Op.13 [“Wofully araide”] 

For a cappella AATTBB Choir, with 2 x SSA Soloists (or Choirs): 
1. AATTBB Choir [Choir 1] (minimum 2 voices per line for divisi) (stage middle front) 
2. SSA Soloists [or Choir 2, if doubling parts]* (stage left back, or left gallery) + 

3. SSA Soloists [or Choir 3, if doubling parts]* (stage right back, or right gallery) + 

= 1. AAAATTTTBBBB + 2. SSA + 3. SSA; or minimum of 18 singers: 4 sopranos; 6 altos; 
4 tenors, 4 basses 

(* If treating 2 & 3 as Choirs rather than Soloists, min.6 per choir = 2. SSSSAA + 3. SSSSAA:  thus 24 
overall) 



 

 



 
 

 

 



 

 

  

 

FORCES LISTS 

AND 

SPATIAL CONFIGURATIONS 

OF 

SELECTED CHORAL WORKS 

[KEY: S=Soprano; A=Alto; T=Tenor; B=Bass] 

(Op.5) 

Kyrie, Op.5 (from Missa Temporis Perditi) 

For a cappella SATB Double Choir, with SSA and SA Soloists: 
1. SATB Choir 1: 2xS, 2xA, 2xT, 2xB (8) = min.2 voices per line for divisi (SSAATTBB)*  (stage 

left side) + 

2. SATB Choir 2: 2xS, 2xA, 2xT, 2xB (8) = min.2 voices per line for divisi (SSAATTBB)*  (stage 
right side) + 

3. Gallery/Offstage Soloists 1: 2xS (for divisi) + 1xA (3) (SSA) (at a distance or offstage, and 
set antiphonally to:) 

4. Gallery/Offstage Soloists 2: 1xS + 1xA (2) (in a high and more distant gallery or offstage) 

= 1. SSAATTBB + 2. SSAATTBB + 3. SSA + 4. SA; or minimum of 21 singers: 7 sopranos; 
6 altos; 4 tenors, 4 basses 

(* But ideally at least double these forces: 16 per choir, or 32 for the two choirs + 5 soloists =  37 
singers) 



 

Kyrie, op.5 
 

JONATHAN DAVID LITTLE 

Worldwide critical reaction to one sample choral work (UK, USA, Australia, Italy and Spain): 
 

 ͞a ƌiĐhŶess of ĐoloƌatioŶ, dǇŶaŵiĐ shadiŶg aŶd ŵelodiĐ iŶǀeŶtiǀeŶess all his oǁŶ. “ŵall ǁoŶdeƌ that this AustƌaliaŶ Đoŵposeƌ has gained 

seǀeƌal aǁaƌds oŶ ďoth sides of the AtlaŶtiĐ.͟ – Phillip Somerich, in Classical Music (25th Feb. 2012) (UK) 

 ͞AŶ iŶspiƌed ĐƌeatioŶ …. ǀoluptuous soŶoƌities … ďeautifullǇ eǆpaŶsiǀe͟ – PatriĐ “taŶdford, Music and Vision ;ϭϲth May, ϮϬϬ9Ϳ ;UKͿ 
 ͞iŵŵeŶse ĐƌeatiǀitǇ aŶd iŶŶoǀatioŶ ǁhile ƌeŵaiŶiŶg aĐĐessiďle to Ŷeǁ listeŶeƌs͟ – ASCAP Playback Magazine (Summer, 2006) (New York, 

USA) 

 ͞iŶŶoǀatiǀe aŶd aĐĐessiďle to ďoth ŵusiĐiaŶs aŶd audieŶĐes͟ – Keith Lowde, former Deputy to the Managing Director and Company 
Secretary, Music-Copyright Protection Society [MCPS] (London, UK) 

 ͞ǀeƌǇ ǁell Đƌafted ... ǀeƌǇ effeĐtiǀe͟ - Stephen Layton, Choral Conductor and Director of Music, Trinity College, Cambridge (October 2009) 
(UK) 

 ͞ŵost iŵpƌessed͟ – The Hon. Richard Lyttelton, former President, EMI Classics and Jazz (February, 2012) (UK) 

 ͞ŵightilǇ iŵpƌessed͟ – Martin Anderson, Founder and Managing Director, Toccata Classics (January, 2009) (UK) 

 ͞ŵagŶifiĐeŶt͟ - Richard Cameron-Wolfe, Broadcaster and Director, Friends of American Music (New Mexico, USA) 

 ͞highlǇ gifted … of uŶusual aďilitǇ͟ – Professor Ronald Farren-Price, AM, Concert Pianist, and former Dean and Ormond Professor of the 
Conservatorium of Music, Melbourne University (Melbourne, AUSTRALIA) 

 “Kyrie … is a ŵoǀiŶg ǁoƌk that looks ďaĐk to oldeƌ Mass settiŶgs aŶd shoǁs hoǁ ǁell Little ĐaŶ ǁƌite foƌ ǀoiĐes a Đappella.͟ – Mark J. 
EstreŶ, ͞ModerŶ ďut AĐĐessiďle͟, iŶ Infodad (1st March, 2012) (USA) 

 ͞The Kyrie fƌoŵ the Đoŵposeƌ͛s Temporis Perditi Mass … shoǁs a ƌeal skill foƌ Đhoƌal ǁƌitiŶg.͟ – Ira ByeliĐk, ͞LITTLE: PolyhyŵŶia; 
TerpsiĐhore; FaŶfare; “aĐred Prelude; Kyrie͟, iŶ American Record Guide (May/June 2012), pp.244-5 (USA) 

 ͞IŶ Đoŵposeƌ JoŶathaŶ Little ǁe haǀe a ǀoiĐe. His ŵusiĐ is toŶal aŶd filled ǁith Đoloƌ … theƌe is a foƌǁaƌd ŵoŵeŶtuŵ that at tiŵes ĐoŵďiŶes 
ǁith ŵǇstiĐal suspeŶsioŶs that ƌeŵiŶd a little of Aƌǀo Paƌt aŶd JohŶ TaǀeŶeƌ … the ŵusiĐ puts oŶe iŶ a plaĐe ǁoƌth ďeiŶg.͟ – Grego 
Applegate Edǁards, ͞JoŶathaŶ Little, PolyhyŵŶia: “triŶg, OrĐhestral aŶd Choral Works ,͟ iŶ Gapplegate Classical-Modern Music Reǀieǁ ;ϭϮth 
April, ϮϬϭϮͿ ;USAͿ 

 ͞The fiŶal pieĐe oŶ the disĐ is a ďeautifullǇ peƌfoƌŵed Kyrie ... ƌeƋuiƌiŶg ŵassed diǀided ǀoiĐes ;theƌe aƌe siǆtǇ iŶ this peƌfoƌŵaŶĐeͿ ĐƌeatiŶg 
effeĐtiǀe Đhoƌal teǆtuƌes Ŷot uŶlike those of the PolyhyŵŶia. Little ĐeƌtaiŶlǇ fiǆes his tƌadeŵaƌk teǆtuƌal stǇle, stiĐks to his foĐal poiŶts, 
aŶd has the teĐhŶiĐal skill to Đƌeate ǀiǀid ĐoŶtƌasts ǁheŶ Ŷeeded.͟ – PatriĐ “taŶdford, ͞ToŶal Clarity: MusiĐ ďy JoŶathaŶ Little ,͟ iŶ Music and 
Vision ;Ϯϱth  “epteŵďer, ϮϬϭϮͿ ;UKͿ 

 ͞We ŵight ĐlassifǇ this … [as] ͚Futuƌo AŶtiĐo͛ ;͚AŶĐieŶt Futuƌe͛Ϳ. … Ǉou ĐaŶ heaƌ the iŶflueŶĐe of aŶĐieŶt ŵusiĐ … Yet, the fiŶal pƌoduĐt 
souŶds ŵodeƌŶ too, as Little adds his oǁŶ peƌsoŶal eleŵeŶts to these soŶiĐ fouŶdatioŶs: ďuƌstiŶg thƌough the paŶoƌaŵa he paiŶts ǁith 
suddeŶ flashes of light oƌ ŵeŶaĐiŶg thuŶdeƌďolts, aŶd so pƌojeĐts the past iŶto the futuƌe͟ – Filippo FoĐosi, ͞JoŶathaŶ Little ͚PolyhyŵŶia͛ 
,͟ iŶ Kathodik ;ϭϲth April, ϮϬϭϮͿ ;ITALYͿ 

 ͚Yet eǀeŶ this ďeautǇ is suƌpassed ďǇ the pieĐe that ĐoŶĐludes the alďuŵ – ͞Kyrie, Op.5 ;fƌoŵ Missa Teŵporis PerditiͿ .͟ “iǆtǇ etheƌeal ǀoiĐes 
of the ‘oǇal PeĐuliaƌ ChuƌĐh of “t. Alfege iŶ GƌeeŶǁiĐh, iŶ the UŶited KiŶgdoŵ, ďleŶd to Đƌeate oŶe of the fiŶest ǀoĐal gƌoups that I haǀe 
eǀeƌ heaƌd. Without a douďt, fƌoŵ ǁheŶ the ŵusiĐ staƌts, uŶtil it eŶds, theƌe aƌe ŵagŶifiĐeŶt aŶd upliftiŶg passages; the ǀoiĐes pƌoduĐe 
the ŵost aŵaziŶg, spiŶe-tiŶgliŶg effeĐt. Theƌe is just Ŷo adeƋuate ǁaǇ to desĐƌiďe this ǁoƌk.͛ – AlejaŶdro Claǀijo, iŶ Reǀieǁs Neǁ Age 
;Feďruary, ϮϬϭϮͿ ;SPAINͿ 
 

 FaŶfare ;USAͿ 
ϯϲ: ϭ ;“ept-OĐt ϮϬϭϮͿ 
 

 ͚The Ŷotes Ƌuote oŶe uŶŶaŵed ĐoŵŵeŶtatoƌ as statiŶg that the ŵusiĐ is ͞ĐoŵpletelǇ Ŷoǀel, Ǉet hauŶtiŶglǇ faŵiliaƌ.͟ This seeŵs a faiƌ 
assessŵeŶt, iŶ that Ŷo otheƌ Đoŵposeƌ aŵoŶg the thousaŶds ǁhose ŵusiĐ I͛ǀe heaƌd iŵŵediatelǇ Đoŵes to ŵiŶd … Peƌhaps GóƌeĐki iŶ 
ĐeƌtaiŶ of his ŵoƌe toŶal ǁoƌks Đoŵes Đlosest, although Little͛s ŵusiĐ is aďout seǀeŶ ŶotĐhes aďoǀe the ƋualitǇ of that of the Polish 
Đoŵposeƌ … The disĐ͛s ĐlosiŶg ǁoƌk, the KǇƌie fƌoŵ Little͛s Missa Teŵporis perditi, is ŵǇ faǀoƌite oŶ the CD. “oaƌiŶg liŶes iŶ the sopƌaŶos, 
takiŶg theŵ up to high C, suggest the ŵajestǇ of the ǁoƌds of the KǇƌie. … HaƌŵoŶies shift aƌouŶd a good ďit, ďut the diƌeĐtioŶ of the 
ǁoƌk is Ŷeǀeƌ iŶ douďt as it ŵoǀes to its dƌaŵatiĐ ĐoŶĐlusioŶ. The spaĐious aĐoustiĐ of the ƌeĐoƌdiŶg ǀeŶue adds to the otheƌǁoƌldlǇ 
effeĐt.͛ – Daǀid DeBoor CaŶfield, ͞PolyhyŵŶia … ,͟ iŶ Fanfare, Vol.ϯϲ, No.ϭ ;“ept/OĐt ϮϬϭϮͿ ;U“AͿ 

 ͞The highlight of this disĐ is the Kyrie fƌoŵ his Missa Teŵporis Perditi … It is aŶ eloƋueŶt aŶd eǆpaŶsiǀe ǁoƌk suŶg heƌe ďǇ the Thoŵas 
Tallis Chaŵďeƌ Choiƌ, a laƌge a cappella gƌoup fƌoŵ ǁhiĐh ĐoŶduĐtoƌ Philip “iŵŵs dƌaǁs opuleŶt soŶoƌities. Little Đoŵposes ǁith a gƌeat 
aƌƌaǇ of teĐhŶiĐal skills aŶd his ǁoƌks aƌe ďoth haƌŵoŶiĐallǇ aŶd ĐoŶtƌapuŶtallǇ pleasiŶg. He kŶoǁs hoǁ to ďƌiŶg out all the Đoloƌs of the 
Đhoƌal palette, aŶd that is ǁhat ŵakes the KǇƌie suĐh a fasĐiŶatiŶg pieĐe. I ǁaŶt to heaƌ the ƌest of the Mass.͟ – Maria NoĐkiŶ, ͞ PolyhyŵŶia 
… ,͟ iŶ Fanfare, Vol.ϯϲ, No.ϭ ;“ept/OĐt ϮϬϭϮͿ ;U“AͿ 

 



 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

BBC PUBLICITY 
(PRESS RELEASE) 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

BBC / RPS / GRAMOPHONE PRESS 

ENCORE Choral Works Announced 

“Seven hidden contemporary gems of British choral 
music have been selected for broadcast and live 

performance across the UK in 2016/17. 

The Royal Philharmonic Society and BBC 

Radio 3 launched the third phase of ENCORE, 

focusing on choral music, earlier this year. 

The selected ENCORE Choral works and composers 

were announced live on BBC Radio 3's 'The Choir' 

programme on Sunday 28 June 2015. 
 

The list we’ve announced is by no means obscure. 
In fact, it features works by some of the UK’s best-

known composers: David Matthews; Robin 

Holloway; Robert Saxton; Jonathan Lloyd; 

Paul Patterson; Jonathan David Little 

and Oliver Knussen. 
 

The selected works … will be performed nationwide by 
professional choirs and outstanding amateur choral 

groups during 2016-2018, and broadcast on BBC 

Radio 3, with special ENCORE features and 

interviews on The Choir, BBC Radio 3’s weekly 
celebration of singing together. 

 

Integral to ENCORE is a programme of creative 

development work, which brings the composer, the 

music and the audiences together to share and 

explore the chosen works more fully.” 



 

 



 

 

 

 

 

 

 



 

 

 

That Time of Year by Jonathan David Little (2016) 
 

was given an invited audience workshop performance by the BBC Singers 
at BBC Maida Vale Studios, on 4th October 2016, led by Judith Weir, CBE, 

Master of the Queen’s Music, and conducted by James Morgan – 
under the auspices of the 

British Academy of Songwriters, Composers, and Authors (BASCA) 
 



MAJOR WORLDWIDE RECORDING RELEASES (3) of ORIGINAL COMPOSITIONS 
(IN ADDITION TO WORKS ON 8 FURTHER COMPILATION ALBUMS, issued in the US and UK) 

 

in CD and digital formats, distributed by Naxos, USA: 
 

 
2008: 
Little, Jonathan, TERPSICHORE and Other Works [Kyrie, Sacred Prelude, Fanfare, That Time of Year, Duo Sonata, 
Terpsichore] [CD]: Tallis Chamber Choir/Philip Simms; String soloists of the Czech Philharmonic Orchestra; Vocal soloists of 
the Sofia National Opera; Cardiff Percussion Duo; Kiev Philharmonic Orchestra (and principal soloists) / Robert Ian Winstin 
(Release date: January, 2008) Dilute Recordings (UK)  Cat. No. DIL 07-002 

Recording supported by the Kenneth Leighton Trust (UK), Foundation for New Music (USA) & ASCAP Plus Programme 
(USA). OUTSTANDING REVIEWS IN TEMPO (Jan 2008, Cambridge University Press, UK) AND FANFARE 
MAGAZINE (May-June 2008 USA). Record of the Year in FANFARE MAGAZINE (Nov-Dec 2008) (USA). 
 

 
2012: 
Little, Jonathan, POLYHYMNIA: String, Orchestral and Choral Works of Jonathan Little [Polyhymnia, etc.] 
[CD]: Moravian, Kiev and Czech Philharmonic Orchestras & Tallis Chamber Choir / Petr Vronský, Robert Ian Winstin & Philip 
Simms (Release date: 28th Feb. 2012) Navona (a fine music label of PARMA Recordings), USA. Cat. No. NV5867; UPC: 896931-
000673. Recording supported by a Musicians Benevolent Fund Professional Development Award (UK), University of 
Chichester (UK) & ASCAP Plus Programme (USA). ALBUM OF THE MONTH (Feb 2012); Nominated for BEST 
ALBUM OF THE YEAR, Reviews New Age (SPAIN) 
 

 
 

2017: 
ONE MAJOR, NEW, INTERNATIONALLY SPONSORED, AND INTERNATIONALLY -RELEASED 
CHORAL CD (WRITTEN and RECORDED 2015-2017). 

TOTAL COST: AUD $9ɵ,ɶɴ0.00 

Little, Jonathan, WOEFULLY ARRAYED: Sacred and Secular Choral and Polychoral Works of Jonathan 
David Little [Woefully Arrayed, Kyrie, Gloria, Wasted and Worn, That Time of Year, Woefully Arrayed (Reprise)] [CD]: Vox 
Futura (Boston, USA) / Dr. Andrew Shenton, with Heinrich Christensen, organ; Stanbery Singers / Paul John Stanbery 
(Cincinnati, USA); Thomas Tallis Society Choir / Philip Simms (Greenwich, London, UK) (Release date: 1st July, 2017) Navona 
(a fine music label of PARMA Recordings), USA. Cat. No. NV0000; UPC: TBA. 
Recording supported by the Australian Government – through its arts funding body, the Australia Council – 

and by the Royal Philharmonic Society / BBC Radio 3 (UK), through its “ENCORE Choral” Award scheme. 
  

 


